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COPPER RELIEF FOR FURNITURE 
By Georges de Feure 

ART NEWS FROM THE OLD WORLD 

The New English Art Club is not an annex to the Academy. Its 
members, as a report correctly says, have mannerisms and affecta 
tions, and imitate their leaders too closely; but they are experimenting 
on their own lines, and are helping one another to cultivate fresh habits 
of observation and to develop individuality of style. There may be 
crude work at the dingy little Dudley Gallery, but there are always 
glints of new ideas and the stimulative effects of creative impulses. 
At the spring exhibition there were increased evidences of vigor and 
independence. C. W. Furse reinforced Will Rothenstein and Wilson 

Steer, and the three leaders were well supported by their associates. 
Mr. Furse had two portrait groups on lines as difficult as-Mr. Sargent's 
most ambitious work, and commanded attention by the boldness of 
his brushwork and the high qualities of his technique. Mr. Rothen 
stein not long ago set the club fashion of painting uninteresting 

women, generally in green gowns, either lving on lounges or standing 
with books in their hands, as the occupants of shabbily furnished but 
well-lighted rooms. The example was followed in a dozen instances 
on the walls of the gallery. While the reading habit may be promoted 
among the middle class by this persistent exhibition of women with 
books in their hands, it is high time to set another club fashion for 
general imitation. Among the landscapes there was a brilliant study 
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of yellows and greens in Wilson Steer's "Golden Valley," sparkling 
with color and full of atmosphere, and in every way to be commended. 
ea The idea of an autumn exhibition by the salons of Paris is agitated 
again; but at least one authority-La Cronique des Arts-sets its face 
against it. Instead of more salons it calls for less. At the same 
time, it deprecates the fashion that artists now follow in rushing into 
the exhibition of work by one-man shows before they have anything 

worthy to be examined. In one week it counts up ten of these small 
shows. So that the haste to get before the public is not confined to 

America, but is found exercising its baneful effects in the Athens on 
the Seine, whither we look for lessons in good sense in matters of the 
arts. 

t The "Secession" in Berlin has not been so aggressive,, nor has it 
been so successful, as the similar organizations of non-official and 
progressive artists in Munich and Vienna. Yet this year it is giving 
its seventh annual. The opening address was delivered by Herr Max 

Liebermann, who quoted the words of Goethe, that the spirit of 
reality was the true ideal. "We endeavor," said he, "to portray life 
in an artistic manner. We are not one-sided; this is true only of our 

opponents, who wish to set a limit to art. They say so far and no 
farther! The limits of art are boundless, so far as the power of 
expression and technique is concerned. He who measures his work 
in so far as it is like the old masters does not understand the nature 
of art, which has its foundation only in the individuality of an artist. 

FLEMISH LANDSCAPE-DRAWING 
By Georges de Feure 
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Neither the art of Assyria, of Greece, of the Renaissance, nor of 
modern times is the redeeming art. The true art is the one in which 
you believe. When we first showed in Germany the works of the 
French impressionists we were called traitors. In the mean time, 
however, numerous exhibitions followed our example, and it will not 
be long before the wotks of Manet and Monet will be represented at 
official exhibitions." 
J$ The Royal Amateur Society, which opened an exhibition for charity 

at Surrey House, Marble Arch, London, is not a society of royal 
amateurs, but of amateurs who bask in the smiles of royalty. The 
present exhibition, however, had some royalties among the exhibi 
tors. Princess Louise Augusta, for example, showed an enamel of 
the head of Christ, and others of flowers, etc. She is a pupil of 
Soper. Lady Granby exhibited her portraits of the Duchess of Marl 
borough, Lady Elizabeth Manners, and the Earl of Wemyss. Others 
who showed work in different branches of fine or applied art are the 
Duchess of Buckingham and Chandos, the Duchess of Somerset, 
Viscountess Hood, Lady Monkswell, Sir William Colville, and Sir 
John Ardagh. 
.A About a year ago the inauguration of a new association of artists 
in Glasgow, under the designation of / the Glasgow Society of 

Artists, attracted attention to their first exhibition. The society, 
which was founded to eliminate the interference of any lay element 
in its councils, recently opened a second exhibition in the Century 

Art Gallery in Glasgow. Twenty-five artists were represented, 
mostly Glasgow men, and the exhibition included about forty oil 
paintings and sixty water-color sketches. Landscapes predominated 
largely in the oil-paintings, but there were several figure studies and 

portraits. 
. The important international art exhibition at Dusseldorf next year 
is to be managed by a commission appointed by Dusseldorf, Berlin, 
and Munich. Other cities of Germany are to be invited to send each 
one picture or piece of sculpture. It is hoped to make the exhibition 
the most complete ever held of- the art of the Rhine provinces, espe 
cially of works owned by private collectors and never before shown 
in public. 
A American and French artists in Paris are much interested in a mid 

winter salon to be established at Antibes. Ground has already been 
donated for the purpose, and a permanent palace is to be erected. 
The salon is especially designed to attract winter dwellers on the 
Rivie Riviera, thus bringing artists and amateurs together on a more 
satisfactory footing than even in the big salons of Paris. A number 
of prominent American artists have already given their allegiance. 
$ "Les Salon des Amateurs" was opened in Paris recently for 
charitable purposes. Thiebault Sisson says of it in Le Temps that it 
was not a "salon pour rire," nor a mutual-admiration society show; 
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on the contrary, the average standard of the works was quite equal 
to that of some of the recent professional exhibitions, or even better. 
,$ The Paris critics speak kindly of an exhibition of Ailerican women 

painters recently opened. 
Especial mention is made 
of landscapes by Mesdames 

Hudson, Macmonnies, 
Greatorex, and Este, por 
traits by Miss Nourse, and 
sculpture by Miss Pfeifer. 

About one hundred works 
were shown. 
,A The next exhibition of 
the International Society 
of Sculptors, Painters, and 
Gravers will be held in 
Buda Pesth. The British 
section of the society was 
last year invited by the 

Hungarian Society of the 
Fine Arts to make an ex 
hibition at Buda Pesth, and 
this was so successful that 
the experiment is being 
repeated. Seventy pictures 

were sent to Buda Pesth, 
including contributions 
from the president, Mr. 

Whistler, as well as oil 
paintings by Messrs. 
Lavery, Priestman, Cam 
eron, and others, water 
colors by Messrs. Conder 
and Anning Bell, litho 
graphs by C. H. Shannon, 
etchings by Mr. Pennell, 
black-and-whites by E. J. 
Sullivan, and color prints 
by Morley Fletcher. 
,A The Societe Nationale 

CLOCK 
By Georges de Feure 

des Beaux Arts selected its judging juries as follows: For painting 
the jury includes MM. Carolus-Duran, Roll, Besnard, Beraud, Bil 
lotte, Dubufe, Rachou, Carrier-Belleuse, de Latenay, Prinet, Aublet, 

Lerolle, Smith, Roger-Jourdain, Boulard, Le Sidaner, Roudel, Dinet, 
Jean Viber, Weerts, with MM. Dumont, Montenard, Delachaux, 

Dauphin, Rivey, Guiguet, Moreau-Nelaton, and Resset-Granger as 
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supplementary members. For sculpture the jury is composed of 
MM. Rodin, Dejean, Charpentier, Bourdelle, Cordier, Roche, Michel 
Malherbe, Injalbert, with the following supplementary members: 
MM. Lenoir, Fix, Masseau, Mmes. Cazin, Voulot, and Granet. 
,$ An international exhibition of photographic work will be held at 

St. Claude, France, next August. Several prizes are offered, and the 
work of both amateurs and professionals is eligible for the display. 

DESIGN FOR A STAINED GLASS WINDOW 
By Georges de Feure 

.A M. Fenaille, a 
Frenchman well 
known for his love 
of art, who is at 
present engaged in 

writing a monu 
mental history of 
tapestry in France, 
has notified M. 
Guiffrey, the di 
rector of the Gobe 
lins manufactory, 
that he will give a 

yearly prize of one 
hundred dollars for 
the best decorative 
design suited for 
tapestries made by 
any workman in 
the factory. In 
addition to several 
immense pieces 
now in hand at the 

Gobelins works, 
made after designs 
furnished by the 

government, M. 
Paul Hannotin has 
just finished a car 

toon for a large piece intended for the palace of the tlys6e, and said 
to be the most important tapestry set upon the looms in recent years. 

The center is of a warm, red tone, covered with a network of golden 
chrysanthemums. It will measure nearly sixteen feet square. An 
other noted designer, M. Levy-Dhurmer, has made, at the request 
of the Gobelins authorities, a huge decorative panel of tapestry, 
representing Eve offering Adam the apple. The composition is to be 
shown at this year's salon. In connection with the great activity 
shown by the Gobelins factory of late may be mentioned an exhibi 
tion which is to be opened in May at Rouen, at which one of the 
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important features will be an historical collection of important tapes 
tries loaned by various towns of Normandy, where the art of tapestry 

making had its beginning. Masterpieces from Caen and Evreux have 
been promised. The exhibition is to be under the auspices of the 
Societe des Amis des Arts de Rouen, and will last until the middle of 
July. It is expected that the display will be a very notable one. 
,A The Societe des Artistes 
FranSaise has elected two 

members of the jury for 
painting in place of MM. 
Benjamin-Constant and 
Vibert. M. Diogene Mail 
lard and M. Paul Chabas 

were the jurors chosen. 
. The galleries of the 

Luxembourg Museum, 
which are second in interest 
only to those of the Louvre, 
have just been reopened 
after a rearrangement which 
has brought a number of art 
ists to the places of honor 
they will occupy until the 
government sends their 
work to the Louvre, and 
they in turn make way for 
another generation. Thus, 
several pictures of the late 
Benjamin-Constant, and 
two by Fantin-Latour 

which figured in the Salon 
of I 873, are honored. Also 
one called "Les Cuiras 
siers," by Regamey, an 
almost forgotten artist who 

THE WHITE HOUSE 
By Georges de Feure 

belonged to the group of 
painters among whom Courbet was chief, finds a conspicuous place. 
Pictures by Manet, Legros, Vollen, Hebert, and Baudry secure 
central positions in the different rooms, and two fine canvases by 
Charles Le Roux, a colleague of Corot and Rousseau, are equally 
well placed. In the galleries devoted to foreign art a number of 
pictures bought by the French government from time to time are now 
shown to advantage, among them a beautiful landscape by Carcasso, 
the "Salome" of Mme. Ronani, the "Fete-day at the Home for the 

Aged," by Morelli, and the "Dwarf" of Zuloaga, all of which 
created more or less of an impression at the salons'where they were 
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THE CHARMERS-AQUARELLE 
By Georges de Feure 

first seen. In sculpture 
the remarkable group 
known as "Les Aveu 
gles," by *Lefebvre, a 
marble head, "La Pen 
see, " by Rodin, and a 
statue of Tolstoi by Prince 

Troubetzkoi are men 
tioned by the Paris critics. 
.a There is a good deal of 
dissatisfaction among the 
artists who decorate the 
productions of the Sevres 
manufactory of porcelain, 
according to a writer in a 
London periodical. It 
has long been customary 
for them to receive a per 
centage-said to be as 
much as twenty-fiv-e per 
cent-on the sale of their 
reproductions. This per 
centage has not usually 
been allowed on the arti 
cles presented to sover 
eigns or other prominent 
foreigners. Of late years 
the number of presents 

have enormously in 
creased, and the holding 
of agricultural exhibi 
tions, the erection of mon 
uments, gymnastic, and 
firework displays, have, 

with many other things, 
become the excuse for 
the official presentation of 
valuable Sevres produc 
tions. On all of these 
things the artists make no 
profit. They are begin 
ning to object to their 
treatment. They may 
form themselves into a 
committee and organize a 
society to insist upon a 
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're5gnition of their 
in-dividual rights. 
,$ The minister of 
fine arts, Paris, has 
signed decrees for 
the promotion of 
two well-known 
painters, Bougue 
reau and Henner, 
to the rank of grand 
officer of the Le 
gion of Honor. 

William Bougue 
reau, the president 
of the So\ciety of 
French Artists, is 
seventy-seven years 
old, but an active 
worker. Mr. Hen 
ner,,an Alsatian, is 
seventy-four. The 
proof that his work 
has lost none of its 
force is that he ex 
hibited at the last 
salon a portrait that 
is considered among 

his best. George 
Perrot and Leon 
Henzey, distin 
guished arch-Eolo 
gists, have likewise 
been promoted to 
the rank of grand 
officer. M. Henzey 
has made some very 
interesting studies 
on the Greek cos 
tume, and given 
some interesting 
details on the corset 
of the Greek wo 
men known as the 
strophion. 
. For the protec 
tion of the rights DECORATIVE AQUARELLE 

By Georges de Feure 
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WIND-TOSSED-STUDY 
Bv Georges de Feure 

of architects, the Central Society of French Architects has formu 
lated three rules. The first gives the architect the right to forbid the 
reproduction by photography of any building of his design. The 
second gives the architect hi's claim as author in case of such repro 
duction and sale. The third requires the publication of the architect's 
name in connection with all reproductions. 
,A The Brera Museum at Milan has just acquired a portrait of the 

poet Girolamo Casio, painted about I5oo by Boltraffio, the pupil of 
Leonardo da Vinci. Casio, who was born about I470, died at Rome 
in I533. He was a favorite of the Popes Leo X. and Clement VII. 

The picture, which was considerably blackened by smoke and hidden 
beneath a very thick coating of varnish, had to be restored by Profes 
sor Luigi Cavanaghi. 
J4 A Rubens has been found in Vienna in one of the garrets of the 
imperial palace. It was covered with dirt and varnish. After clean 
ing it was discovered to be a Holy Family signed "P. P. Rubens, 
I630." Dr. von Frimmel, the Viennese expert, declares that it is 

unquestionably genuine, buLt damaged beyond reparation. In view 
of the undoubted authenticity of the work, its deplorable condition 
has occasioned the deepest regret in European art circles. 
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